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Survivance narratives of native presence

Gerald Vizenor is distinguished professor of American studies at the University of New Mexico and professor emeritus at the University of California, Berkeley. He is the author of more than twenty books, including Fugitive Poses: Native American Indian Scenes of Absence and Presence and Manifest Manners: Narratives on Postindian
Survivance, both published by the University of Nebraska Press. Contributors include Susan Bernardin, Helmbrecht Breinig, John Gamber, Diane Glancy, Linda Lizut Helstern, Karl Kroeber, Arnold Krupat, A. Robert Lee, Joe Lockard, James Mackay, Deborah Madsen, James Ruppert, Allan J. Ryan, Takayuki Tatsumi, Alan Velie, Gerald
Vizenor, Jace Weaver and Ying-wen Yu. Survivance is a critical term in Native American studies. History Survivance was originally a legal term, but fell out of use in the 18th century. [1] The word was later used in the 20th century by French-Canadians as La Survivance, and also employed by the French theorist Jacques Derrida to
denote a spectral existence that would neither be life nor death. [2] Use It was first employed in the context of Native American studies by Anishinaabe cultural theorist Gerald Vizenor, in his book Manifest Manners: Narratives on Postindian Survivance. There he explains that Survivance is an active sense of presence, the continuation of
native stories, not just a reaction, or a surviving name. Native survivor stories are denunciations of dominance, tragedy and sacrifice. [3] Vizenor makes the term, which is deliberately imprecise, the cornerstone of his analysis of modern Native American literature, culture and politics. Several critics (e.g. Alan Velie) have analyzed the term
as a portmanteau of survival and perseverance, and others (e.g. Jace Weaver) have read it as a portmanteau of survival + resistance, but there seems to be no evidence that Vizenor had such a specific combination in mind. Rather, by changing the suffix from -al to -ance, he insists on an active survival, in which modern Native American
people go beyond merely entertaining in the ruins of tribal cultures to actively inherit and refashion these cultures of the postmodern age. Cherokee descent poet Diane Glancy demonstrates how an imprecise concept can inspire creativity by reconfiguring it: Poetry is the rebound. A writing turn. (Sur)vivance: Sour - a survival beyond
survival. Vivance - the vitality of it. [4] Vizenor often defines survival in opposition to victims, some commentators note. Karl Kroeber writes that Vizenors work aims to repair a strangely evil consequence of genocide attacks on natives of america: an inducing in them by their destroyers' view that they are merely survivors. By accepting this
white definition of themselves as victims, natives completely psychologically non-entirely-successful Genocide. [6] Similarly, Joe Lockard calls it the state of self-reliant or shared survival without the social or personal indulgence of victimisation. [7] The word has become a term for art in modern Indian studies, used far beyond the context
of Vizenor's own work. It is now also an interactive video game,[8] and is used in captions for the National Museum of the American Indian,[9] as well as being employed many times in titles of books and academic articles. References ^ See OED ^ Maurizio Calbi, Spectral Shakespeares: Media Adaptations in the Twenty-First Century
(London: Palgrave, 2013), p. 165 ^ Gerald Vizenor, Manifest Manners: Narratives on Postindian Survivance (Lincoln: Nebraska, 1999), p. vii ^ Diane Glancy, The Naked Spot: A Journey toward Survivance, in Survivance: Narratives of Native Presence, ed. Gerald Vizenor (Lincoln: Nebraska UP, 2008), p. 271. ^ For example, Alan Velie, N.
Scott Momaday's House Made of Dawn and Myths of the Victim, in the Indian Renaissance: Literary Fantasy and Achievement, Ed. A Robert Lee and Alan Velie (Norman: Oklahoma UP, 2014), p. 59-60 ^ Karl Kroeber, Why It's a Good Thing Gerald Vizenor is not an Indian, in Survivance: Narratives of Native Presence, ed. Gerald Vizenor
(Lincoln: Nebraska UP, 2008), p. 25) ^ Joe Lockard, Facing the Windiigoo, in Survivance: Narratives of Native Presence, ed. Gerald Vizenor (Lincoln: Nebraska UP, 2008), p. 210 ^ Survivance. Survivors. In 2016, there were 15,000 people as of 2016. ^ Sonya Atalay, No Sense of the Struggle: Creating a Context for Survivance at the
NMAI, The American Indian Quarterly 30.3&amp;amp;4 (2006) 597-618. Taken from Ten years ago, a book like this would have strengthened American Indian literary studies, challenging its typical practice by demonstrating the generative possibilities of focusing not on loss, sacrifice or pure survival, but rather on survival, Gerald
Vizenor's (then) iconoclastic concept of active native presence, for survival as resistance. Back then, Vizenor was still more lawless than insider, a self-proclaimed postmodernist who worked across multiple genres — poetry, fiction, the essay and, most importantly, critical theory — within a still largely under-the-8seled field. His custom
use of the restored word survival was still considered idiosyncratic and strange, even a little threatening in his disregard for the convention. There were still heated debates about the exact meanings of survival, and of the many other concepts from the evolving lexicon of Vizenor's neologies and adaptations, and whether they would have
any lasting significance. Vizenor and his lexicon have served avid admirers over the past ten to fifteen years, and these fans will easily embrace Survivance. However, the collection will have a more limited than a similar may have had in the past. It will less likely provoke ideas or practices that are radically new. Of particular interest to
fans – and readers of SAIL – will be Vizenor's own contribution to the eighteen essays collected here, Aesthetics of Survivance: Literary Theory and Practice, which opens the volume. In the early and late paragraphs, Vizenor lays out surprisingly accessible definitions for the collection's important critical concept, a stark contrast to the
dissurier tactics that are more typical of his earlier works. As readers of SAIL will be aware, Vizenor first demonstrated — rather [End Page 120] than clearly defined – the potential meanings of survival in a series of provocations about American Indian representation, published in 1994 as Manifesto Manners: Postindian Warriors of
Survivance; He continued this demonstration — with somewhat clearer definitions — in Fugitive Poses: Native American Indian Scenes of Absence and Presence, his similarly thought-provoking provocations published in 1998. Both Manifest Manners and Fugitive Poses have been very influential. Over time, as Vizenor's tricky prose style
and fast-paced riffs on poststructuralist and postmodernist theories have become more familiar to readers in the field, Survival has become a common element of our scholarship, pushing beyond the ubiquity of Vizenor's previous emphasis on trickuraster discourse, a concept demonstrated in arenas such as Narrative Chance:
Postmodern Discourse on Native American Indian Literatures, his edited collection first published in 1989. In fact, survival is increasingly being deployed in performed and published scholarships, across the interdisciplines of Native American and indigenous studies, without clear attribution, critical genealogy or comprehensive
explanation. Vizenor's new willingness to define survival in relatively simple terms may partly reflect the extent to which this postmodern adaptation of a reclaimed word no longer feels particularly radical or complex within the increasingly sophisticated and increasingly professionalized fields of Native American and Indigenous studies. It
has become part of how we do our work, especially in American Indian literary studies. Survival may be close to achieving the status of the phrase Native American Renaissance, the title of Kenneth Lincoln's early celebration of modern American Indian literature, widely read and often cited after its publication in 1983, but mostly ignored
in the current conversation. Lincoln's title has survived the actual content of his poetic meditations, so his phrasing is routinely distributed as a shorthand for the complexities of the post-1968 era, but without attribution, genealogy or justification. Survival appears similarly on the way to becoming an abbreviation for the complexity of active
native presence and survival as resistance. The publication of edited volume may be a first main sign of the term's rapid detachment [End Page 121] from Vizenor's postmodernist specificity, irony and radical potential. More in keeping with Vizenor's previous analytical work, the majority of Aesthetics of Survivance are devoted to
provocative meditations on American Indian representation through new and repeated stories of special cases of active native presence and to ironic if anything... The concept and idea of survival has revolutionized our understanding of the lives, creative impulses, literary practices and stories of the native peoples of North America.
Engendered and articulated by Anishinaabe critic and author Gerald Vizenor, throws survival into relief the dynamic, inventive, and enduring heart of native cultures far beyond colonialist trappings of absence, tragedy, and powerlessness. Vizenor argues that many people in the world are excited about and obsessed with the concocted
images of the Indian -simulations of indigenous character and cultures as essential victims. Native survival, on the other hand, is an active sense of presence over historical absence, deracination and oblivion. The nature of survival is unmistakable in native stories, natural reason, active traditions, customs and narrative resistance and is
clearly observable in personal qualities such as humor, spirit, cast off mind, and moral courage in literature. In this anthology, eighteen scientists discuss the themes and practices of survival in literature, examine the legacy of Vizenor's original insights and explore the manifestations of survival in a variety of contexts. Contributors interpret
and compare the original writings to, among others, William Apess, Eric Gansworth, Louis Owens, Carter Revard, Gerald Vizenor and Velma Wallis. Other.
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