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Constructing major scales worksheet



DO YOU HAVE... So over the test requirements so you know what's expected? So over the necessary skills to make sure you understand everything you need to know before trying to move on? So across the circle of fifths, completed the worksheet, and understand how it can be used when practicing
scales? If the answer to all these things is YES then you are probably ready to continue. But if you find that something that follows is confusing, don't hesitate to ask for help (from your teacher or maybe a peer) or maybe go back and review some of the previous material. This part of the site will be the
most thorough as successful performance of large scales is needed for success at future levels. A scale is a sequence of notes in ascending and descending order. While there are many types of scales, all of them have their foundation on a large scale. It is the most widely used scale in Western music
going back hundreds and hundreds of years. All large scales use the following pattern of half-steps and whole steps (as reviewed in the necessary skills). The numbers represent different degrees (notes). W = whole steps and H = half-step. Using this pattern, any large scale can be constructed given any
note and a degree of scale. Lesson:See the lesson on constructing large scales before proceeding. Notice how each scale has the same half-step and whole step pattern. Several scales will be constructed using this pattern. Training provided by musictheory.net Practice:Visit this site and practice
building large scales with half/whole pattern. This is just practice, so don't worry about achieving a certain score. The default settings are all correct, although you need to select a suitable brick. Feel free to also change the other settings if you want. You can try setting a maximum time limit and see how
many you can get right or give yourself a maximum time per scale. If you're stuck, click tell me to reveal the answer. You will be prompted to print the scales you intend to perform in the game test before performing. This will also be practiced in class during heating. First and first: what is the purpose of a
key signature??? Understanding what the main signature does, and it's important, can help you realize how important it is for a musician to navigate through any key signature. Watch the video on the right and pay special attention to the following things: What important information bags contain important
information does the main signature tell us about the music? What is a tone center? What are the consequences of a tone center in a piece of music? What different methods are presented to help remember the order of sharps? If you have gone through the Circle section of the fifth on this site, you
should already have a basic understanding of how important signatures are organized and completed of fiver spreadsheets. For the following exercise exercise, it would be useful to have a copy of the circle of fifths on disposable, especially if this is early in your scale-learning process. Lesson:See the
lesson below on how important signatures are constructed. Note how a mnemonic is used to remember the order of apartments and sharps (review from the necessary skills and circle of fifths). Practice provided by musictheory.net Practice:Use the exercise below to practice identifying important
signatures. Customize the options to fit what your needs are (e.g. sharp keys, flat keys, both; the complexity of keys; clef).by clicking on the Options tab (between the piano and at the top right) and setting it to the correct clef, important signatures you want to be asked for, and set to smaller mode). Again,
this is just practice so don't worry about achieving a perfect score. If you don't feel comfortable identifying the keys yourself when using a circle of fifths, ask to get some personal help in class or maybe have a peer go through the exercise with you to identify possible problems. Training provided by
musictheory.net **Quiz:Complete the quiz below. Be sure to read all the instructions. Only students who test on a large scale are required to take this quiz. However, any student seeking feedback is welcome to make an attempt. At this point, you should be comfortable knowing the half-stage/full step
pattern and recognizing important signatures, and passing the above important signature quiz. If this is anything other than the final test (where all scales are required), you need to decide which scales you are training for the test. While you're free to choose which scales you want, there are two popular
strategies: Strategy 1: Start with the simplest key signatures. This way, you can get comfortable with the process of remembering them with scales you're probably already relatively comfortable with. This will probably be somewhere in the area of 2 sharps to 2 apartments, but may include others
depending on your experiences. As you go, continue to add sharp and flat keys. This will make for a very smooth and easy start, but can get harder as you go as you add harder keys. Strategy 2: Start with tricky important signatures. Since these keys are probably the least known to you, starting with
these at the beginning, you give yourself the most practice time to make them sound good by the end of the year. It may be harder at first, but you'll probably feel better about these keys at the end of the year than others. There is no wrong decision here - but it is important that you have a plan
constructed at the beginning to guide your practice throughout the year. For our class-scale practice, we follow Strategy 1. Once you have decided what scales you will be you should practice printing the specific scales. The previous exercise used in What is a large scale? may be good for this online, but
to print them by hand is also necessary. Print some empty staff paper (or get a little in class) to print them by hand.***Task: Pick up in class or print at home in the scale planning worksheet. You must complete one worksheet for each scale you will perform in the test and turn them in before performance.
If you have any questions, please feel free to ask for help in class. Scale sheets that are not filled in satisfactorily (as determined by the teacher) may need to be rewritten before you can take the test. These next two parts are all your responsibility. There is no shortcut to replace training time. However,
there are many strategies you can use. Before you can play the scales from memory, you must play them through with notation. If you do not have a copy of the written scales specified in the class, you can see the full document here. Make sure you practice BIG weights and not a form of less and look at
the right clef. Strategies: This is very similar to the process we will use in class to learn our scales. However, the advantage of personal practice is that you can go at the pace you want when you feel ready. When you learn a new scale, you focus only on the scale. You'll probably be confused trying to
play multiple new scales at once. Instead, focus on just one. Follow the key signature and say and finger through any sharp or apartments present. Play the scale in the most comfortable registry and GO SLOW. Play throughout notes and be sure to look at each tone and think about it as you go. Trust
your ears! If the scale sounds wrong, it's probably wrong. Double-check fingerings and process the error. Where in the scale did the error occur? Was it too high or low? What note did you play? What note should you have played? Then try again! When you can play the scale successfully this way, you
can try to take it faster or reduce the note value. Don't be afraid not to add a new scale if it means getting a solid review of previously learned material. It can take a long time to really teach them all so do not rush - go at your own speed, but be thorough. Practice with a friend! Working out with someone
else means a different set of ears to help you improve! Ask for help when you need it! At some point - you'll probably hit a wall and need some help. The earlier you ask your teacher for a lesson, the more time you need to spend what's been learned. Watch the video on the right and play as it progresses
through weight. You can also do the same without music if/when you're ready for that step. Note how the key signature is displayed for each scale, and the concert height name for each scale is weight while playing. If you're playing something that doesn't match what you're hearing, stop to find out what
happened before you try again. Playing the weights without music (from memory) should flow relatively easily if you have taken your time in the previous steps. What you probably need now is just repetition/muscle memory. If you... Know the start noteNow key signatureNow all fingersRemove half-
step/full-step patternCan print the scale with all the right notesHas practiced the scale in length with music ... then play without music will be much easier. If you get stuck, speak it out. Say the note names aloud and in order while fingering your notes. You will probably detect the error quickly. Take it easy
and think. Our biggest problem is trying to play everything quickly right away. If you're not ready to play from memory yet, go back to using the music. It's fine if you're not ready yet - if you train over a long period of time, you have plenty of time to learn. Try to learn the scale of someone else. It's amazing
how well we learn things when we try to teach it to someone else. As always - ask for help if you need it! When are students of music theory ready to really understand large scales? Before we develop a robust understanding of scales and how they work, students must first be familiar with a method of
assigning the correct name to any note and with the principles behind full-step and half-stage intervals Students are supposed to be introduced to these handouts after they have become familiar with naming notes correctly and also the principles that underpin intervals of a whole and a half. Distribute
them to your students during music lessons or even attach them to the classroom wall as a reference source Let students know how Large Scales work The free document discussed here is designed to communicate the rules of large-scale construction to students in terms of the sequence of full-stage
and half-stage intervals common to each Major Scale Free Major Scale Explainer Studying Major Scales with Worksheets Scales should not be covered by students of music theory until they have developed a thorough understanding of note names along with the existence and difference between the
whole and half step intervals below is a detail from major and smaller scale handouts that you can get by clicking on the text above. It illustrates the similarities and differences between large and smaller scales (that the smaller scale can be considered a large scale with lowered third, sixth and seventh
notes) A good knowledge of the construction of large scales is at the heart of the study of music theory and without this understanding our students will struggle to make any real joined-up sense of the subject? Our download has a large selection of with varying levels of graphical support (keyboard charts,
etc.). Using the resources offered in this simple download makes it possible to take a student group from a position where they do not have functional knowledge of scales and their construction to a magnor where they are able to communicate the notes (either orally or in noted form) for any common
scale. By using the same resources in a slightly different way during classroom sessions, it becomes possible to simultaneously address the different levels of ability and past learning that exist in any student group. Some students may be busy constructing scales using spreadsheets that contain graphics
similar to the image above where students have been required to fill in the letter names in the lower part of each circle. These early stages spreadsheets have keyboard charts and/or scale formulas, while other more advanced students can be set to work with sheets that require notation only with the
theoretical knowledge is the user's responsibility? This graduated series of spreadsheets is designed to challenge individual students at a level that fits the current phase of their musical development and to give our students confidence that they need to deal with this important component of a well-
rounded knowledge of music theory. Let's take a closer look at the whole topic teaching scales and spelling scales....... It may seem like a little strange question, but it's a very important one? Scales can be defined as a set of sounds arranged in the order of pitch Dig a little deeper, and you can add to the
fact that these paths are composed of a predetermined combination of intervals (spaces between notes) So ... scales is A set of sounds arranged in the order of pitch consists of a predetermined sequence of intervals After deciding which scales is it perhaps equally important is to determine which scales
are not? They are often written down in noted form, but it is quite possible to develop a meaningful understanding of scales (and how to use them) without at this stage either writing them down on (or reading them from) a musical staff. This is by no means to suggest that musical notation is without value
and any meaningful study of how music works will probably involve noted music to a greater or lesser extent, but it is worth speculating that in the early stages of understanding scales etc. it may be better not to teach them this new subject (scale construction) in a foreign language (notation). It may be
more effective to have our students confident in the construction of (at least a few?) scales before introducing them to noted music? Click on this text for a FREE 20-page set of music theory lesson plans covering the construction of scales Large scale sheets in the classroom The image above shows a
number of our scale aimed at students with different levels of understanding and ability. Some have graphical help in the form of guitar necks or keyboard diagrams, while others require students to consider scale formula and key signatures etc. They are intended to introduce beginner students to the
concept of scales and from there to help develop a more sophisticated understanding of scales and how they can be considered and/or used The text below describes how a teacher can make use of our handouts and spreadsheets during a variety of music theory lessons to take students from the point
where they have no knowledge of scale construction through to a stage where they are able to note large and smaller scales and important signatures directly on music manuscript paper without reference to visual aids at all? The journey is not intended to be done in a single session, and one of the
strengths of the approach outlined is that students can develop knowledge of scales at different prices as their abilities and potential dictate. The ethos that underpins this material is firstly to develop an awareness of the theory that underpins the construction of scales, and from this point the object is to
turn this awareness of the theory into a familiarity with it Once they are familiar with the topics being studied, you can expect students to be able to tell you the notes of a scale without having to write anything down or without resorting to handouts with keyboards / scale formulas on them. Pretty ambitious
goal, so where do we start?........ Distribute the handout displayed (notes on the keyboard) that names the notes relative to their location on a piano keyboard. It is a good idea at this stage to ensure that all students get acquainted with the idea that the white (natural) notes can be identified by a single
letter name, while the black keys are more ambiguous in that they can be assigned one of two letter names depending on the circumstances in which they are used. Although simply this handout is a very important one because if you are able to constantly refer students back to it, you can often find out
the root of any problems that they experience with music theory. After deploying the handouts make students aware of the two different types of intervals involved in the construction of some Major (and for that matter smaller?) scales Explain to the group that half a step (also known as a semitone) is a
movement of a single chromatic step from a given starting note (for example, from the white note of C up to the black note marked C# or Db. Once this is established introduce them to the idea of a whole step (alternately known as a tone) to be two chromatic steps (from C up to D or from Bb down to Ab
etc.) When your students are comfortable with this idea, it is a good idea to rules of large (and for that matter smaller) scale construction? The names of the notes of a large or smaller scale follow the strict alphabetical sequence (if the first note about a scale is an A, it follows that the second will be a B
note, the third a C note and so on) The only letter of the alphabet displayed twice on a scale is the first (or root) note that bookends the scale by showing at the beginning and end of it. You should not mix #'s and b's within a scale Make students aware of the fact that all large scales follow the same
sequence of intervals (whole steps and half steps), and that this sequence, once learned on a single scale, can then be transferred to everyone else. Stress to your music students that if they are able to understand the construction of a C Major Scale, do they have the tools to understand the construction
of any large scale, then the interval sequence is exactly the same? Large scales:The sequence of musical intervals Thinking in the form of whole (W) and half (H) steps as the sequence is W-W-H-W-W-H (or alternate tone-tone-senitone-tone-tone-semitone) If this was a phone number it could be
remembered as or perhaps easier Now might be a good time to distribute the handout with C Major scale on a keyboard? Talk your students through the handout (or the free PowerPoint demo that you can download now if you click on this text?) and point to the interval sequence and how it corresponds
to the W-W-W-W-W-H formulas discussed earlier. Having analyzed the construction of a single large scale now is a good time to introduce the idea that if you can create a single large scale then you can make them all? and that you do not need to have the first idea of musical notation to understand
scales completely? By using the sequence of the whole and a half steps outlined above and by using a few simple rules you can understand how the C large scale is constructed. From this point is it possible to use the same process to find out which notes are on any large scale? From this point in the
program (in future lessons?) more advanced handouts can be incorporated that are dedicated to developing an understanding of other scales and musical notation. We have produced a number of lesson plans (arranged in courses) that can provide a more developed view of how you can use our
materials to make teaching less stressful. We also have pages on this site that work on topics such as chord construction and the existence of harmonic concepts such as diatonic system etc. As members of the student group first become aware and then familiar with the fomulae and principles despised
in the construction of large and smaller scales it is possible to present them with a variety of spreadsheets that scale down the amount of graphical help offered (it is without either the scale formulas or keyboard diagrams etc) until they feel comfortable in a situation where they are able to write down or
verbally articulate any larger or smaller scale solely from memory showing an ability to provide either the necessary mishaps or key signature. DownloaDthe Music Teacher's Resources Now? 300 individual PDFs with loads more than large and smaller scales in there? Buy your music teaching assets in
full security via any large credit card (through PayPal) or directly through PayPal your account if you have one. If you choose to use a credit card, you can rest assured that we'll never see your credit card information PayPal do all this for us. Once PayPal receive your payment, you will immediately be
invited to click a RETURN TO MERCHANT button. You will be taken to a page where you can download the products you have paid for NOW! In the (rare) event that something is going to go wrong with the booking/download process just send me on robh@teachwombat.com | will check your order and
send you the links that will get you to your stuff. Bye! Rob! Rob!
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